












古典主義の時代とみなし、‘The Augustan Age’、‘The Age of Reason’と称され、
その後小説の登場・流行に伴い‘The Age of Sensibility’と呼ばれるなど、特定のキー
ワードを当てはめ、都合良く時代区分を施してきた。しかしながらその後、現代に関
係性の深い時代を包括的に理解するため、従来のおおざっぱな区分を回避する傾向が
　英国18世紀後半に流行した感傷小説の一つ、Henry MackenzieのThe Man of Feeling
（1７７1）を取り上げ、特異な作品構造における「涙」の作用に注目し、主人公Harleyが他
人および自らの運命に対して流す「涙」の特質を分析し、作品構造に対する「感情」の
機能を考察するものである。特にIldiko Csengeiの著書 Sympathy, Sensibility and the 
Literature of Feeling in the Eighteenth Century（2０12）で示される研究の視座を援用し
ながら、作品の語りの構造と「感情」表象によるプロット展開との関係性を読み解く。
　具体的には、The Man of Feeling という作品において複層的な意味を帯びる落涙が、
読者に高度な読解の作業を強いる複雑な作品構造の要所といかに密接な関係性があるかを
指摘するものである。










and the Literature of Feeling in the Eighteenth Century（2０12）で以下のように述
べている。
　This study will envisage the age of sensibility as part of a long history of 
feeling, where connections and continuities can be found in the ways in which 
feelings have been experienced, expressed, conceptualised and studied from the 







　The critical discourse through which the novel is salvaged today tends to 
turn away from the complexity of emotional response altogether or distances 
tearfulness into a historical past, which can only be understood by means of 
scholarly contextualization.  Mackenzie's novel is retained by foreclosing 
the issue of the tears it used to be able to trigger.  We do not cry over 
sentimental novels any more.  Instead, we produce scholarly analyses from a 









































MackenzieのThe Man of Feeling（1７７1）を取り上げる。
　第一部では、18世紀から19世紀の英国における感情文学の流行の中で異彩を放つ作




Ⅰ　The Man of Feeling（1７７1）の構成と「涙」をめぐる特色
　スコットランド出身のHenry Mackenzieはその発想力や表現力において「北のア
ディソン（Joseph Addison）」と呼ばれ、その代表作The Man of Feeling（1７７1）は、
感傷小説の系譜に属する作品として扱われている。感傷小説とは、英国18世紀半ばの
小説の誕生を受け一つの流行に達した特殊なジャンルである。なかでも、Laurence 
Sterne のA Sentimental Journey: through France and Italy（1７68）が代表的であ
り、その他にもSamuel RichardsonのPamela, or Virtue Rewarded（1７4０）、Henry 
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FieldingのJoseph Andrews（1７42）などが含まれる。そのなかで、Mackenzieの作
































































　“Soon after I was made curate, he left the parish, and went nobody knows 
whither; and in his room was found a bundle of papers, which was brought to 
me by his landlord.  I began to read them, but I soon grew weary of the task; 
for, besides that the hand is intolerably bad, I could never find the author in one 
strain for two chapters together; and I don’t believe there’s a single syllogism 








例えば、この作品自体が強く影響を受けたとされるSterneのA Sentimental Journey: 




Henry Mackenzie のThe Man of Feeling における語りの構造と「涙」の作用（今井）













　Harley’s sensibility is created in front of our eyes by those who read and 
narrate him, drawing the reader to the novel into a similar, mimetic mode of 
interpretation.  The mind of Harley is constructed like a mirror  － alluding 
to the philosophical constructions of the feeling subject as imagined by David 
Hume and Adam Smith － which reveals more about those who read him than 
about Harley himself.  Harley’s mind not only reflects, but also improves the 
complexions of those who look into it.  In this way he is never the subject in 
question, but instead brings about a shift of focus, turning both the narrator 








することで可能となる読みの行為と不可分である（“The sentimental feeling subject 
















Sympathy, Sensibility and the Literature of Feeling in the Eighteenth Century（2０12）
の第三章“ ‘I will Not Weep’ : Tears of Sympathy in Henry Mackenzie’s The Man of 
Feeling”で以下のように指摘している。
　Fragmented, short, episodic, and over-abounding with scenes of weeping, The 
Man of Feeling was immensely popular in its day.  Its success in the １77０’s was 
due to its capacity to move and affect deeply, drawing the reader into a culture 
of tears.   As contemporary opinions testify, crying over The Man of Feeling 
was the test of sensibility of its early readers.  By the time of the novel’s 
publication, tears were more or less compulsory attributes and signifiers of a 



















　The Man of Feeling はロンドンへの往復旅行がメインモチーフとなっており、第
2０章で観光の一つとして出てくるのがベドラム（18世紀当時の精神病院St. Mary of 
Bethlehemの通称）、すなわち精神病院の見学である。
― 7３ ―















　“…; my Billy is cold!—but I had forgotten the ring.”—She put it on his finger. 
“Farewell!  I must leave you now.”—She would have withdrawn her hand; 
Harley held it to his lips.—“I dare not stay longer; my head throbs sadly: 
farewell!”—She walked with a hurried step to a little apartment at some 
distance.  Harley stood fixed in astonishment and pity; his friend gave money 
to the keeper.—Harley looked on his ring.—He put a couple of guineas into 
the man’s hand:  “Be kind to that unfortunate.”—He burst into tears, and left 













　Novels of sentiment reflect critically on enlightenment theories of sympathy, 
where fellow-feeling unsettles the boundaries of the self and blurs the 
distinction between self and other.  They warn us that moments of sympathy 
can cast doubt on true altruistic motive and can help maintain existing power 
structures.   The ambivalent tears of sympathy, as we shall see, are common 
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concerns of eighteenth-century sensibility and intersubjective psychoanalytic 















らすばかりで自らの力で過去を語ることはできない点である。結果的にthe man of 
feelingであるHarleyにその役が託され、かたくなだった軍人のMr. Atkinsも心を許
し、ついに父はその涙を娘の涙と交じり合わせるという場面に至る。
　この場面でのHarleyは、娘の涙と父の涙が一つになる（“the pride of a soldier’s 
honour checked for a while the yearnings of his heart; but nature at last prevailed, 








　“Harley was in the same attitude himself; he durst not meet his eye with a 
tear , but gathering his stifled breath, “Let me entreat you, sir,” said he, “to hope 





















　“There is a certain dignity in retiring from life at a time, when the 
infirmities of age have not sapped our faculties.   This world, my dear Charles, 
was a scene in which I never much delighted.  I was not formed for the bustle 
of the busy, nor the dissipation of the gay; a thousand things occurred, where I 
blushed for the impropriety of my conduct when I thought on the world, though 
my reason told me I should have blushed to have done otherwise.—It was a 
scene of dissimulation, of restraint, of disappointment .  I leave it to enter on 
that state which I have learned to believe is replete with the genuine happiness 





　“…There are some feelings which perhaps are too tender to be suffered 
by the world.—The world is in general selfish, interested, and unthinking, 
and throws the imputation of romance or melancholy on every temper 
more susceptible than its own .  I cannot think but in those regions which I 
contemplate, if there is anything of mortality left about us, that these feelings 
will subsist; —they are called,—perhaps they are—weaknesses  here;—but there 
may be some better modifications of them in heaven, which may deserve the 
name of virtues.” [italics mine]（p.９２ ll.２２－２８）
最期に向けた心境を語り始めたHarleyは、“He had by this time clasped my hand, 
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and found it wet by a tear which had just fallen upon it.—His eye began to moisten 






　“I know,” said he, “that it is usual with persons at my time of life to have 
these hopes, which your kindness suggests; but I would not wish to be deceived. 
To meet death as becomes a man, is a privilege bestowed on few .—I would 
endeavor to make it mine;—nor do I think that I can ever be better prepared 






　“…—It is perhaps the last time we shall ever meet.  I feel something 
particularly solemn in the acknowledgment, yet my heart swells to make it, 
awed as it is by a sense of my presumption, by a sense of your perfections”—
He paused again—“Let it not offend you, to know their power over one so 
unworthy—It will, I believe, soon cease to beat, even with that feeling which it 
shall lose the latest.—To love Miss Walton could not be a crime;—if to declare 
it is one—the expiation will be made.”—Her tears were now flowing without 


























Harleyの「涙」をテクスト上で細かに分析することにより、The Man of Feeling と
いう作品において複層的な意義を持つ落涙の行為が、複雑な作品構造に呼応している
様も明らかになったのではないだろうか。





　＊本稿でのHenry Mackenzie, The Man of Feeling（1７７1）からの引用は、Kenneth C. 


























４　Laurence Sterne の A Sentimental Journey: through France and Italy（1７68
年）では、フランス・イタリアへの旅での出来事を主人公Yorickの視点から一人称
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